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Monday 25 november 2019 | 15,00> 18,00
Aula Basile, Dipartimento di Architettura, Edificio 8, Viale delle Scienze, Palermo

* The Arab-Norman Itinerary within the UNESCO World Heritage List (Prof. Ignazio
Vinci)
Palazzo Reale, Piazza Indipendenza, Palermo

+ Digital representation of cultural and architectural heritage: “Castrum Superius.
The Palace of the Norman Kings” (Visit to the exhibition with Prof. Fabrizio
Agnello, curator)

Tuesday 26 november2019| 15,00 > 18,00
Aula Basile, Dipartimento di Architettura, Edificio 8, Viale delle Scienze, Palermo
* The Norman monuments within the UNESCO Itinerary (Prof. Sofia Di Fede)
« The Palatine Chapel: historic and constructive details (Prof. Tiziana Campisi)

» Digital representation of cultural and architectural heritage: tecniques and tools
(Prof. Francesco Di Paola)
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The genesis of the UNESCO World Heritage List

1972

Creation of UNESCO - United Nations Educational,
Scientific and Cultural Organization —, after the
signature of the Constitution by 37 countries. In 2019 the
belonging countries were 193.

Creation of UNESCO World Heritage List, after the
Convention Concerning the Protection of the World's Cultural and
Natural Heritage, adopted by the General Conference on 16
November 1972 held in Paris.
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UNESCO Headquarter and organisation

The UNESCO Headquarter
is placed in Paris, on the Place
de Fontenoy since 1958.

— Other UNESCO offices
across the world include Cluster

' offices (24), National offices,
Regional bureaus (11) and
Liaison offices (4).
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UNESCO mandate and mission

UNESCO aims at promoting cooperation between the states in the
cultural, educational and scientific fields, contributing to stimulate
respect for justice, human rights and fundamental freedoms without
distinction of race, creed, gender and language, in order to achieve a more
balanced development for different civilizations.

The specific activities of UNESCO are divided into 5 macro-areas,
including:

 Education

 Natural sciences

« Humanities and Social Sciences
* Culture

« Communication and information.

25.11.2019
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UNESCO and the protection of cultural heritage

One of the distinguishing activities of UNESCO was the attention towards
the environmental and landscape values, culture, art and its
history.

The activity in safeguarding the cultural and natural heritage was further
enhanced after the States agreed to sign a Convention on the
protection of the world, cultural and natural heritage, approved
in Paris on 16 November 1972.

Article 4 of the Convention requires the member States:

«to guarantee the identification, protection, conservation,
enhancement and transmission to future generations of the
cultural and natural heritage located in their territory».
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The World Heritage List: principles

The Committee, on the basis of data provided by each participating State, is
responsible for setting up, updating and disseminating a list of world
heritage assets deemed to be of exceptional universal value and whose
safeguard is of international interest: the World Heritage List (WHL)

The concept of “Common Heritage of Mankind’or “‘World Heritage
Property’ refers to the fact that every culture has equal dignity and value
and is an integral part of the culture of all the peoples of the
world.

UNESCO’s protection does not extend to all cultural heritage, but only to
those considered to be of “exceptional universal value”: this value is
the difference that distinguishes a world heritage site from a national one.

25.11.2019
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The World Heritage List
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The World Heritage List: distribution among the countries

COUNTRIES China (55)

taly (55)
Spain (48)
Germany (46)
France (45)
India (38)
Mexico (35)
UK (32)

Russia (29)
Iran (24)
United States (24)
Japan (23)
Brazil (22)
c H I N A Australia (20)
Canada (20)
Greece (18)
Turkey (18)

Portugal (17)
Poland (16)
Sweden (15)
Czech Republic (14)
South Korea (14)
Belgium (13)

Peru (12)

Switzerand (12)
Argentina (11)

Austria (10)

Bulgaria (10)

Croatia (10)

Denmark (10)

Netherlands (10)

South Africa (10)

ITALY

SPAIN ,
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WHL global distribution

Category of site World Heritage in Danger
<& Cultural site @ Cultural site

@ Natural site @ Natural site

@ Mixed site @ Mixed site
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Recognition in the World Heritage List: criteria for selection

10 CRITERIA

Cultural

1. "represents a masterpiece of human creative genius and cultural significance”

2. "exhibits an important interchange of human values, over a span of time, or within a cultural area of the
world, on developments in architecture or technology, monumental arts, town-planning, or landscape design”

3. "to bear a unique or at least exceptional testimony to a cultural tradition or to a civilization which is living or
which has disappeared”

4. "is an outstanding example of a type of building, architectural, or technological ensemble or landscape
which illustrates a significant stage in human history”

5. "is an outstanding example of a traditional human settlement, land-use, or sea-use which is
representative of a culture, or human interaction with the environment especially when it has become
vulnerable under the impact of irreversible change”

6. "is directly or tangibly associated with events or living traditions, with ideas, or with beliefs, with artistic and
literary works of outstanding universal significance”

Natural

4. "contains superlative natural phenomena or areas of exceptional natural beauty and esthetic importance”

5. "is an outstanding example representing major stages of Earth's history, including the record of life,
significant on-going geological processes in the development of landforms, or significant geomorphic or
physiographic features”

6. "is an outstanding example representing significant on-going ecological and biological processes in the
evolution and development of terrestrial, fresh water, coastal and marine ecosystems, and communities of
plants and animals”

7. "contains the most important and significant natural habitats for in-situ conservation of biological

diversity, including those containing threatened species of outstanding universal value from the point of view
of science or conservation"
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World Heritage List: selection process

TENTATIVE NOMINATION WORLD
LIST SUBMISSION HERITAGE

COMMITTEE
Prepared by States To the World

after consultation Heritage Centre by Decision taken at

with local States including a the WHC annual
authorities, NGOs, management plan. meeting (Rejected,
stakeholders. Deferred, Included)

NOMINATION EVALUATION OF INSCRIPTION
DOCUMENT NOMINATION IN THE WHL

Document Carried out by an on request of the
preparared by States expert panel World Heritage
with the support of considering criteria and Committee
UNESCO advisors management aspects
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Recognition in the World Heritage List

The responsible institution for the recognition is the World Heritage
Committee, which has also the responisibility protect the properties
of the List by distributing the resources of the WH Fund and
determining the technical to be distributed to the various properties.

The Committee is made up of representatives from 21 Member
States, elected by the General Assembly every six years.

25.11.2019
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The Arab-Norman Itinerary

Different proposals for admission at national
level from the municipality

Formal candidature to UNESCO after the
selection at the Country level

Recognition from the World Heritage
Committee held in Bonn on July 3rd 2015
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WHL sites in the Palermo urban area
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ARAB-NORMAN PALERMO
AND THE CATHEDRAL CHURCHES
OF CEFALU AND MONREALE

ARAB-NORMAN
PALERMO AND THE
CATHEDRAL CHURCHES
OF CEFALU

AND MONREALE

T

ARAB-NORMAN PALERMO
AND THE CATHEDRAL CHURCHES
OF CEFALU AND MONREALE

Download the app from the website
wwwunescoarabonormanna.t

6

Palermo arabo-normanna
e le Cattedrali di Cefald e Monreale

Unesco Sicilia

o

SitoUnesco
UnescoSicilia

unescoarabonormanna

UNESCO Sicily Heritage Foundation
(Operational Structure)

www.unescosiciliait
staff @unescosiciliait

Dossier of Nomination
foe inscription on World Heritage List
of the serial property “Arab-norman Palermo
‘and the Cathedral Churches
of Cefali and Monreale” december 201,
Al rights reserved ©

Photo of the Regional Centre
fox the inventory, cataloging and
docu Sicilan Reggon
‘Coancillorship of Cultural Heritage
and sicilian Identity Department
of Cultural Meritage and Sicilian Identity.
All ights reserved ©
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On July 3rd, 2015, during the 39th session

of the World Heritage Committee held

in Bonn, the property “Arab-norman Palermo
and the Cathedral Churches of Cefali and
Monreale” was inscribed on the World
Heritage List UNESCO.

The UNESCO criteria under which the nine
monuments were inscribed in the WHL.

CRITERION (II): “To exhibit an important
interchange of human values, over a span of time or
within a cultural area of the world, on developments
in architecture or technology, monumental arts,
town-planning or landscape design.”

CRITERION (IV): “To be an outstanding example
of a type of building, architectural or technological
ensemble or landscape which illustrates (a)
significant stage(s) in human history.”

JUSTIFICATION OF OUTSTANDING
UNIVERSAL VALUE: «The whole of the
buildings that constitute the property

of “Arab-norman Palermo and the Cathedral
Churches of Cefalit and Monreale” represents
a material example of coexistence, interaction
and interchange between different cultural
components of heterogeneous historical and
geographical origin.

Such syncretism has produced an original
architectural and artistic style, of outstanding
universal value, in which Byzantine, Islamic
and Latin elements are melted, able each time
to produce itself in unique combinations,

of sublime artistic value and extraordinarily
unitary. The arab-norman syncretism had

a strong impact in the Middle Ages, contributing
meaningfully to the formation

of a Mediterranean koine, fundamental
condition for the development of the modern
Mediterranean-European civilization> .

Palermo, Cathedral.
Outer fofade.

PALERMO
CATHEDRAL

0

ts goes back iero, i of the
city from 1169 to 1190. In the site there were first a
Basilica of the fourth century, destroyed by the Van-
dals and then a second construction of the sixth cen-
tury to which the primitive plan of the crypt with a basilical
plan could be dated back. Transformed into mosque at the
time of the Islamic domination, the basilica was retumed to
the Christian cult in 1072 from Robert and Roger of Haute-
ville. The reconstruction of the Norman building is due to the
archbishop Gualtiero. The building has a basilical plan with
three aisles.
Outside, the southern side of the construction is characteri-
zed by the ample portico in Gothic-Catalan style (the actual
access), built around 1465. The apsidal part, close between the
small towers, has well preserved its original facies of the 12th
century. Nowadays, the church is divided in three aisles. Along
the side aisles, various chapels are displaced: in the first two
chapels of the southern aisle there are the tombs of the empe-
rors and the Sicily kings.

Palermo, Royal Palace.
‘South-East front.

ROYAL PALACE
AND PALATINE CHAPEL

in its interior original and rare combinations of Isla-

mic and style, result of the i i

and the coexistence between different cultural com~-
ponents. Roger II promotes the building of the Greek Tower;
of the Pisana Tower, still existing; of the Joharia (from the
Arabic al-jawhariyya, “bejewelled”), in which it is still possi-
ble to admire the Room of the Winds and the so-called “Ro-
ger's Room”. The Palatine Chapel represents in its complex
the greatest expression of cultural syncretism. In its interior,
Islamic, Byzantine and western styles coexist, making the
Chapel the most it ple of the i
arts in Norman Sicily. The building is one of the best preserved
Medieval monuments: the marble decoration in opus sectile of
the floors and the walls, the Byzantine mosaics of the pre-
sbytery and the aisles, the Islamic paintings of the wooden
ceilings and the ancient configuration of the interior are pre-
served almost unchanged. One of a kind is the extraordinary
wooden frame with muqarnas, starry polygons and little do-
mes of the central aisle.

T he Royal Palace of Palermo (11th - 12th century) keeps

ZISA
PALACE

T he Zisa Palace (around 1190) ~ from the Arab al-Aziz,

“the glorious one”, “the wonderful one”) - founded by

king William I in 1165, constitutes an amazing example

of ifiqen palace architecture. It was built out the walls
of the ancient city of Palermo, constituting the most impor-
tant and i of th do (from the
Arab Jannat al-ar, “garden” or “heaven on the earth”) that
was inspired by the Islamic gardens as the riyads of Persian
origin. The total height develops itself on three levels, marked
to the outside by thin frames and by blind arches. In the cen-
ter of the ground floor, in axis with the principal portal, there
is the official room or «Room of the Fountain>, the Islamic
room of iwan that really constitutes the neuralgic heart of the
whole building, open on the vestibule through an ample ogival
arch supported by twin columns on the sides of which there
are the rests of the epigraph with the name of the building and
the reference to William I1. The whole room is decorated with
decorative ics and marble ies in opus sectile, am-
ple muqarnas vaulted niches and a rare example of Byzantine

CHURCH OF SAN GIOVANNI

DEGLI EREMITI d

twas founded in Roger’s Age, between 1130 and 1150,
and built in a strategic position for its contiguity with
the Royal Palace and with the well enjoyable Kemo-
nia river. The church shows a regular and compact
volumetry, counterpointed, at different heights, the outside
red stuccoed domes. The church plan is a mixted cross: the
nave is constituted by two ample squared spans separated by
amighty ogival arch; the transept has three apses with central
apse leaning to the outside. Outside, limestone ashlars oppose
with the vivacious red coloring of the domes. The church also
includes a cloister, constituted by a continuous sequence of
ogival bows, with double twin arched lintel small columns. It
has stylistic and constructive characteristics that date back to
the 13th century. From the interior of the church, through a
small space in the wall of the diaconicon, it is possible to enter
into an adjacent room, denominated “Arab room”. Originally
i by three unities - the
room, the portico and an enclosure ~ nowadays the room is
covered by three vast cross vaults of the 16th century.

Palermo, Church of San
Giovanni degli Eremmi.
Second quarter of the
12th century.

ADMIRALS
BRIDGE

Y Y

he Admiral’s Bridge (around 1132), important testi-
‘mony of the civil architecture of Norman Age, repre-
sents one of the greatest products of Medieval engi-
neering in the Mediterranean area, entirely built in
freestone, for di i i for the

age. It owes its name to the founder George of Antioch, admi-
ral of the kingdom at Roger II service from 1125 and also foun-
der of the church of Santa Maria dell’Ammiraglio. It has the
isti ion “schiena d'asino” (“back of don-

mosaic with profane themes and Islamic

‘Palermo, zisa Palace.
West front.

key"), with two symmetrical ramps suscrubed by seven spans
with ogival arch and arched lintel with embedding. The arca-
des are articulated by thick pylons provided also of openings
with lancet arches to reduce the push of the river in flood. The
‘whole structure is realized in regular limestone ashlars, and it
refers for constructive technique and morphology to a diffu-
sed typology in Maghreb area.

On the Admiral’s Bridge, on May 27th 1860, during the Expe-
dition of the Thousand (Italian “Spedizione dei Mille"), the
Garibaldi’s troops coming from the slopes of Gibilrossa cla-
shed against the Bourbon troops.

Palermo, Church of Santa
Maria dell Ammiraghi,
Belltower

CHURCH OF SANTA MARIA
DELLAMMIRAGLIO

the Martorana, Concathedral of the Eparchy of Pia-

na degli Albanesi - is the most Byzantine one, with
many elements of Islamic origin. Originally, the church was
preceded by a portico with atrium and by the bell tower, still
visible. The two inferior orders of the bell tower stand out for
the clean definition of their volume; the surfaces are adorned
by lava stone marquestries with starry polygons of Islamic de-
rivation; the two superior orders are enriched by numerous
mullions that revive the volumetries, exalting the light and
shade effects. The original wooden door, still in opera, is an
exceptional work of Islamic carving, The interior of the church is
decorated with outstanding mosaics performed between 1143
and 1148: one of the best examples of Byzantine mosaic of the
Kon period. The looring in op tile,
well preserved, faithfully reflects Byzantine models.
At the basis of the dome there is a frieze in fir wood with an
inscription in Arabic language that brings a hymn of the By-
zantine liturgy.

mong the monuments of the arab-norman layer,
A Santa Maria dell’ Ammiraglio (around 1140) ~ named

CEFALU p A
CATHEDRAL

I\ he building (u31) is preceded by an ample church
r square. The two mighty towers of the fagade, relieved
by elegant double lancet windows and single lancet
windows, are surmounted by pyramidal spires added
in the Fifteenth century. The fagade (1240) is characterized
by blind bows and interlaced arches. The portal is enriched by
carvings in white marble and it is preceded by a portico (1471)
with three arcades sustained by granite columns with capitals
showing the Episcopalian coat of arms and groin vaults. The
basilical interior is characterized by three aisles articulated by
sixteen columns of granite. The central apse, the walls of the
presby- tery and the cross vault of the choir are decorated by
‘mosaics realized by Byzantine workers. The figures are set in
proces- sion according to a precise hierarchical principle: in the
conch of the central apse, the figure of the blessing Pantocrator
Christ; in the underlying strip, the Virgin and four Archangels.
Close to the Cathedral there is the square chapter cloister of the
12th century, on three sides surrounded by a portico with cou-
pled columns with figured capitals that support ogival arches.

T he Church of San Cataldo (around 1160) is an architu-

CHURCH
OF SAN CATALDO

rectal masterpiece, remarkable example of syncretic

formal elaboration conceived by Islamic workers ac-

cording to Romanesque western criteria. The crow-
ning of the church is constituted by a top moulding with Fa-
timid drilling above which the three little domes detach that
cover the central nave, planned on a low continuous tambour in
which small windows are opened. The bared walls, without any
decoration, exalt the architectural neatness of the church, refi-
ned by the angular mullions of the sanctuary and by the pointed
arches held up by columns and capitals of which some are bare.
‘The little church is made more precious by the floor in opus
sectile. Only example of the William I’s Age, it shows the af-
firmation of the new trend promoted by Roger 11, assured by
the presence of Islamic artisans, able to interpret in a new and
original way the eastern tradition of Byzantine roots.
The church - nowadays exclusively for tourist use - belongs
(1937) to the Equestrian Order of the Knights of the Saint Se-
pulchre of Jerusalem.

Palermo, Church of
San Cataido. 1160 (approv.).

MONREALE
CATHEDRAL

architecture (1172). The whole monumental complex

~ contituted of the church, the Benedictine mona-

stery and the royal palace — was built for the will of
the king William II (1166-1189). In the volumetric develop-
ment of the sanctuary, transept and apses, having equal len-
gth, forming one great centralize body. The spired portal pre-
sents four ogival arched lintels with embedding, enriched by a
splendid decorative resolution with figured and abstract mo-
tives in relief mixed to marquetries in opus sectile with starry
polygons. In the interior of the building, the natural light re-
fracts in the gold of the plots that compose the mosaic, one of
the wider cycles of the Medieval Age (more than 6000 sq m).
In the central apse, the Pantocrator (ie. “almighty™) Christ
and the Virgin with her Child among angels and saints emerge.
‘The cloister represents an extraordinary example of this kind
of construction that seems, in spirit and atmosphere, to evoke
the porticoed courtyards of the Islamic seigneurial residences.

I t is one the most solemn monuments of the Norman
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PALERMO CEFALU
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109:00 pm.

Free Express:
Every 10 minutes
from the

Basileto Piazza
Indipendenza AR
First and last train
times: 6:20 a.m.

10 9:10 p.m.

Service by: AMAT
PalemoSpA

Poleana
3 ,
w© A o
o gﬁ % o
) % e Sy
% % VIACAVOUR R
ol
o
w"‘w‘ % Q% S
w““o\\m %é
o ~o o C A waA
Ly W 3 5
% e % ) £
4 % ¥ pa o SO
¥ A Piazza \
2 % Fonders
S A\ X o omxa
P g% e, wo
FINOCCHIARY 2 9 Qﬁ, WA BARDIERA =
oSO A M VIA NICOLA BOTT/
7 iea V“‘N:p«\ % m“‘:\‘"
e S % P VIAVANNE
o
o
Vg, O

ROYAL PALACE CHURCH OF SAN GIOVANNI, CHURCH OF SANTA MARIA| CHURCH PALERMO ZISA AR10188 ADMIRALS
AND PALATINE CHAPEL. DEGLI EREMITI d DELLAMMIRAGLIO OF SANCATALDO n CATHEDRAL. 0 PALACE 12 BRIDGE M
= gl
BY CAR / FROM THE AIRPORT: BY CAR/ FROM THE AIRPORT: BY CAR/ FROM THE AIRPORT: BY CAR / FROM THE AIRPORT: BY CAR/ FROM THE AIRPORT: BY CAR / FROM THE AIRPORT: BY CAR / FROM THE AIRPORT:
A29 dit/E933 - Viale della 29 dir/E933 - Viale della Regione di - dis - dir/E: - Viale della A29 dit/E933 - Viale della Regione
iciliana - tafimi - Siciliana - Corso Calatafimi - Siciliana - Piazza Verdi Teatro Siciliana - Piazza Verdi Teatro Siciliana - Corso Calatafimi - Regione Siciliana - Plazza Noce - siciliana - Via Belgio - Foro Italico
Piazza indipendenza. Piazza Indipendenza. Massimo. Massimo. Piazza Indipendenza. Palazzo della Zisa. Umberto - Ponte dell'Ammiraglio.
BY BUS / FROM THE PORT: BY BUS / FROM THE PORT: BY BUS | FROM THE PORT: BY BUS / FROM THE PORT: BY BUS | FROM THE PORT: BY BUS | FROM THE PORT: Bus BY BUS / FROM THE PORT: Bus
Bus line 107, ispi Line 107, ispi- Line 107, ispi- Line 107, bus stop Crispi-Porto Line 107, ispi- line 107, ispi line 107, bus stop Crispi-Porto
/ / / / / /
FROM THE. RAILWAY FROM THE CENTRAL RAILWAY FROM THE CENTRAL RAILWAY FROM THE RAILWAY FROM THE CENTRAL RAILWAY FROM THE CENTRAL RAILWAY FROM THE CENTRAL RAILWAY
STATION: bus line 109 o free bus TATION: STATION: free bus to bus stop STATION: Free bus to stop STATION: Bus line 101 or 1020 STATION: Tram line 1, tram
ini ot lines 109, 234, 101,102, i ia or lines 101, , bus line 109, st iraglio | FROM
orline 23 Basile-R i / 102, bu il i i FROM POLITEAMA: Bus line 124, POLITEAMA: Bus line 101 or 102
Ruggero/ FROM POLITEAMA: FROM POLITEAMA: Bus lines FROM POLITEAMA: Bus lines FROM : Bus line or bus line 234, by ile- i
Bus lines 108 of 104 to bus stop. 108 0r 104, bus stop Piazza 10107 102 10 bus stop Roma- 10107 102 t0 buis stop Roma- Re Ruggero/ FROM PO bus stop L’Emiro-Guerrazzi.
PiazzaIndipendenza. Indipendenza. lazzo Gand. lazzo Ganci. Bus line 108 or 104, bus stop
BY METRO / Metro stop BY METRO / Metro stop Piazza Indipendenza.

Palazzo Reale - Orleans.

NERE

Palazzo Reale - Orleans.

i)

—— MONREALE —

VISITOR CENTER UNESCO w0 roINT
e v « oeona - Pazza Ruggero e
CEFALU MONREALE Emanuele, 353 - Palermo; (tempocary entrance from Via & )/
CATHEDRAL CATHEDRAL soosanh - pefien nondsy o
[R— * Bellind - Piazza V. Bellini / Open from
BY CAR / FROM PALERMO BY CAR / FROM PALERMO m
AIRPORT: A29 dir/£933 - AIRPORT: A29 dir/£933 - Lo
‘Viale della Regione sicill ‘Viale della Regione: i Collection -
Messina - exit Cefaliz. ‘Corso Calatafimi - Monreale. 2 - Palemno t006:30 pm./ Phone +39 091740 8028;
BY TRAIN / FROM PALERMO BUS / FROM THE CENTRAL s di Viskor
RAILWAY STATION: RAILWAY STATION: Bus line 109 00:
“Intercity” t A i £0.06:00 pum. / Phone +39 092 740 6344
Ralway Stacion. Infptadour, il . et - Piazza Marina n. 47 -
. 3 ipendenza- alazzo
ON FOOT / FROM CEFALD . by m"‘?ﬂml:pml

Pisani to bus stop Fontana del
/ FROM

: about 13
‘minutes following via Passaffume.

90
POLITEAMA: Bus line 108 to bus
stop Piazza Indipendenza; change
‘with bus line 389, bus stop.

Indif - Pisani to bus stop
Fontana del Drago-Cannolicchio.

[H R &
B8 o ]
e

* Porto - At Maritime station / Open from
monday to friday from 08:30 ..
toor30pm;

+ Mondelo - Plazza Mondelo (not in the

)/ Open from mondiy to friday, from
0830 am. t001:30 pam.

Ry
[ e (atles
s 0 stARENG: To know ik shaing
please  packh Vst ww i

visit: www.carsharingpalermo.t



THE ARAB-NORMAN ITINERARY WITHIN THE UNESCO WORLD HERITAGE LIST

Ignazio Vinci

25.11.2019

Combining conservation and valorisation: the ‘buffer zones’
Royal Palace, Palatine Chapel, Palermo Cathedral and Church of San
Giovanni degli Eremiti

BUFFER ZONE
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s\ | Nominated property/Bene candidato

First level buffer zone
. Buffer zone di primo livello

@ Other Arabic-Norman property
Altri beni arabo-normanni
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Combining conservation and valorisation: the ‘buffer zones’

Church of Santa Maria delPAmmiraglio and Church of San Cataldo
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Combining conservation and valorisation: the ‘buffer zones’

Zisa Palace
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Combining conservation and valorisation: the ‘buffer zones’

Admiral’s Bridge
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Combining conservation and valorisation: the ‘buffer zones’

Cefalu Cathedral
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Combining conservation and valorisation: the ‘buffer zones’

Monreale Cathedral
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Impact of the UNESCO itinerary on urban regeneration

BEFORE

AFTER
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Impact of the UNESCO itinerary on the local economy
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